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Personal Statement

| am a guitarist, musician and educator. | have been
playing music for 30+ years and teaching music for 20+
years. Throughout those years | have experienced many
things. | would like to share those experiences through
the book(and other channels). | believe that to be
creative, you must know and understand the basics.
Once you understand the basics, you are pretty much
free to do anything. Most of the things that | share here
relates to the guitar. So, you can think it will be for the
guitar, by the guitar and of the guitar. Music has given
me so much joy. | would like you to feel that too.

Thank you.

Steven S. Ohm



Performances
Take Coda Band

Café “Tidbit"”

5 Pointz Gallery

5 Pointz Gallery
Erae Studio
Jazzda Jazz Club
Jazzda Jazz Club
Sunchon Art Hall
1st [kon Gallery
Pinot Jazz Club
SoSo Art Festival
Sunchon Art Hall
Sunchon Art Hall
SoSo Art Festival
Terrace Concert

2011.12.27
2012.03.31
2012.09.01
2012.09.01
2013.03.23
2013.09.28
2015.03.28
2015.05.02

2015.07.04/11/18/25

2015.10.17
2016.04.03
2016.09.24
2016.10.01
2016.10.22

https://www.youtube.com/@satcho
hm



https://www.youtube.com/@satchohm

Café “Tidbit"

2011.12.27
Take Coda Band
Guitar : Sang Won Ohm
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S Pointz Gallery

2012.03.31
Take Coda Band
Guitar: Seven S. Ohm
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NOW SHOWING UPSTAIRS
SEOUL DIGITAL UNIVERSITY ONLINE MUSIC SCHOOL

2012 2nd JAM SESSION

Sept. 1st, 2012 5:00pm
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online: 5.Pointz Gallery

2012.09.01
Take Coda Band
Guitar : Seven S. Ohm




2012.09.01
Take CodarBand
Guitar :Seven S: Ohm
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3rd Jam Session
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Jazzda Jazz Club

PO 0S 25
Take Coda Band
GuitarsSeven S. Ohm




2013.09.28
Take Coda Band
Guitar : Seven S. Ohm
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Sunchon Art Hall

2015.03.28
Take Coda Band
Guitar : Seven S. Ohm
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Take Coda Band
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SoSo Art Festival
Sejong Center
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2015.10.17
\ Take Coda Band
. i = L Electric Set

~ = — 1 Guitar : Seven S. Ohm




SoSo Art Festival
Sejong Center

2015.10.17
Take.Coda Band
Acoustic Set
Guitar Seven S. Ohm
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Sunchon Art Hall

2016.04.03
Take Coda Band
Guitar ;: Seven S. Ohm
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Sunchon Art Hall

2016.09.24 ' P EEERE RS B EEwss
Take Coda Band
Guitar : Seven.S. Ohm






SoSo Art Festival |
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2016.10.01
Take Coda/Band
Performing with Sejong Youth Qrchestra
Guitar : Seven S. Ohm
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SoSo Art Festival
Sejong Center

2076.10.01
Take Coda Band
Guitar..Seven S. Ohm







Terrace Concert at
Apgujung Square

2016.10.22
Take Coda Band
Guitar : Seven S. Ohm
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Duo Performance w/ Joey Blake
Maverick Marketplace Café

2018.03.01

Vocal : Joey Blake(Berklee Professor)

Guitar : Seven S. Ohm
Saxophone : Jason Torrey




DUG Performance w/ Joey Blake

RN G Maverick Marketplace Café
nil | | : ﬁ 'S
. "R ' ? 7 : AR .
— ) - | https://www.facebook.com/steven.snyder.948/videos/10211953153439280/

2018.03.20

Vocal : Joey Blake(Berklee Professor)
Guitar : Seven S. Ohm
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JP Porchfest W/Ukemania, Terry Kitchen,
Muddy Rivers Band

2018.07.07
Guitar: Seven S. Ohm
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Taco The Serious Spoon Felixothe | The Weird | Lightsaber
Dragon Detective Squirrel Ninja Dragon Tale

WILLIAMS BUILDING, BAND ROOM, 180 WALNUT STREET, CHELSEA, MA » 617-466-5233




Flying Squrrel Puppet Theater
. Chelsea Recreation and Cultural Affairs
Chelsea Community Schools

hitps.//waan.youtube.com/watchev=_D4C-
2QU8e4&feature=youtu.be

2018.07.14
Musical Director: Seven S. Ohm

P> »l o) 3018/3243

Amaona Lo o T600 PRy
Mehkala Debenedictis_____________The Serious Detective

BellaSowzt.oe—__________Spoon Squirrel
GabrielSouza. ... Felixo the Ninja
MichaelCortez.... .. The Weird Dream
SamMcSweeney...________ lightsaber Tale
Jonique e — — __ — —— Poppefeer

PRODUCTION
Deniz Khateri - Arfistic Director
Kali Sawyer - Assistont Director
Steven Ohm - Musicd Direcior

CHILDREN AGES 6-12

Waont 1o be o Fying Squerel Puppeteer?
Sign our maiing ist ot fhe front desk.



Teaching

Guitar Styles
Performance and Crificism
The Wonderful World of Composers
Blues Study
Rhythm and Blues/ Pop Lab
Blues/Funk Lab
Music Notation




Teaching

Guitar Styles
*Analyze and perform comping and soloing for each genre
(Jazz, Rock, Blues, etc.)
*Usage of various scales
*Guitar harmony (Drop 2 voicings)
*Various substitute chords
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Guitar Styles Course Syllabus

Week Class 1 Class 2 Class 3
1 Course Introduction Wes Montgomery’s “D Natural Blues”
2 Wes Montgomery’s “D Natural Blues” Drop 2 Voicing Playing Drop 2 Voicings
3 Jim Hall’s “You’d Be So Nice To Come Voice Leading Playing Voice Leading
Home To”

4 John Scofield’s “Endless Summer”(1) John Scofield’s “Endless Summer”(2)
5 Drop 2 Voicings and Tensions(1) Drop 2 Voicings and Tensions(2) Playing Drop 2 Voicings and Tensions
6 Charlie Christian’s “Rose Room” Voicing in Fourth
7 Django Reinhardt’s “Minor Swing”(1) Django Reinhardt’s “Minor Swing”(2)
8 Pentatonic Scales(1) Pentatonic Scales(2)
9 Robben Ford’s “Ain’t Got Nothing But Robben Ford’s “Ain’t Got Nothing But The

The Blues”(1) Blues”(2)
10 Reharmonization(1) Reharmonization(2)
11 Rhythm Guitar(1) Rhythm Guitar(2)
12 Jimi Hendrix’s “All Along The Watch Critique

Tower”
13
Critique

14
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Teaching

Performance and Crificism
1. Foundations of Music Criticism
2. Elements of Music Analysis
3. Contextual Understanding
4. Critical Writing Skills
5. Listening and Comparing
6. Ethics and Influence
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Performance and Criticism Course Syllabus

Week Class 1 Class 2 Class 3
1 Course Introduction Entertainment Journalism What is a good Criticism?
2 B.B King Muddy Waters
3 Count Basie Orchestra Brian Setzer Orchestra
4 Radiohead Oasis
5 Solo Analysis - John Scofield’s “What Solo Analysis - John Scofield’s “What You

You See is What You Get” (1) See is What You Get” (2)
6 Trio Jazz Trio Mixed
7 Classical Music — Conductors (1) Classical Music — Conductors (2)
8 Remake / Remix Cover
9 Electronic Music (1) Electronic Music (2)
10 World Music (1) World Music (2)
11 World Music (3) World Music (4)
12 Funk Funk
13
Critique

14
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Teaching

The Wonderful World of Composers
From Bach to Cage and Glass, learn
about their lives and music.
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Wonderful World of Composers Course Syllabus

Week Class 1 Class 2 Class 3
1 Johann Sebastian Bach Song Analysis and Legacy
2 Wolfgang Amadeus Mozart Song Analysis and Legacy
3 Ludwig van Beethoven Song Analysis and Legacy
4 Felix Mendelssohn and Hector Berlioz Song Analysis and Legacy
5 Frédéric Chopin and Franz Liszt Song Analysis and Legacy
6 Robert and Clara Schumann Song Analysis and Legacy
7 Richard Wagner and Gioachino Rossini Song Analysis and Legacy
8 Giacomo Puccini and Giuseppe Verdi Song Analysis and Legacy
9 Pyotr llyich Tchaikovsky and Sergei Song Analysis and Legacy

Rachmaninoff
10 Gustav Mahler and Johann Strauss Song Analysis and Legacy
11 Claude Debussy and Maurice Ravel Song Analysis and Legacy
12 Arnold Schoenberg and Igor Stravinsky Song Analysis and Legacy
13 Charles Ives and George Gershwin Song Analysis and Legacy
14 John Cage and Philip Glass Song Analysis and Legacy
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Teaching

Blues Study
*Students will learn about the history of the blues.
Starting from the era of slavery, they will explore how the blues came to the
United States and learn about the lives of the people involved.

*They will study the lives and music of famous blues musicians and listen to their
iconic songs.

*Through the development of each genre, they will also examine how the music

evolved harmonically.
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Blues Study Course Syllabus

Week Class 1 Class 2 Class 3
1 Course Introduction Alan Lomax and Delta Blues
2 Songs of the Slaves Start of the Blues(1)

3 Start of the Blues(2) Country Blues

4 Women in Blues(1) Women in Blues(2)
5 Analysis of Blues Forms Chicago Blues

6 British Invasion(1) British Invasion(2)
7 Pentatonic Scale(1) Pentatonic Scale(2)
8 Pentatonic Scale(3) Blues Reharm

9 Rock and Roll Gospel

10 Jazz Funk

11 Soul Motown

12 Modern Blues(1) Modern Blues(2)
13

14

Critique
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Teaching

Rhythm and Blues/ Pop Lab
Through playing famous R&B and
pop tunes, students will learn about
each styles.
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Rhythm and Blues/Pop Lab Course Syllabus

Week Class 1 Class 2 Class 3
1 Introduction of “Ain’t No Mountain Drum Part Bass Part
High Enough”

2 Guitar Part Keyboard Part

3 Introduction of “Superstition” Drum Part Bass Part
4 Guitar Part Keyboard Part

5 Introduction of “If | Ain’t Got You” Drum Part Bass Part
6 Guitar Part Keyboard Part

7 Introduction of “Greatest Love Of All” Drum Part Bass Part
8 Guitar Part Keyboard Part

9 Introduction of “Hold The Line” Drum Part Bass Part
10 Guitar Part Keyboard Part

11 Introduction of “Englishman in New Drum Part Bass Part

York”
12 Guitar Part Keyboard Part
13

14

Critique
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Teaching

Blues/Funk Lab
Through playing famous Blues and
Funk tunes, students will learn about
each styles.
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Blues/Funk Lab Course Syllabus

Week Class 1 Class 2 Class 3
1 Introduction of “I Feel Good” Drum Part Bass Part
2 Guitar Part Keyboard Part
3 Introduction of “Getaway” Drum Part Bass Part
4 Guitar Part Keyboard Part
5 Introduction of “Blues Before Drum Part Bass Part

Sunrise/Thrill is Gone”
6 Guitar Part Keyboard Part
7 “Blues Before Sunrise/Thrill is Gone” Drum Part Bass Part
8 Guitar Part Keyboard Part
9 Introduction of “Stormy Drum Part Bass Part
Monday/Straight No Chaser”
10 Guitar Part Keyboard Part
11 Introduction of “Chameleon” Drum Part Bass Part
12 Guitar Part Keyboard Part
13 Introduction of “Give Up The Funk” Drum Part Bass Part
14 Guitar Part Keyboard Part
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Teaching

Music Notation
Learn how to write music properly
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Music Notation Course Syllabus

Week Class 1 Class 2 Class 3
1 Course Introduction Basics of Music Notation
2 Rhythm Notation Pitch Notation
3 Notation Grid(1) Notation Grid(2)

4 Pulse Notation(1) Pulse Notation(2)
5 Pulse Notation(3) Pulse Notation(4)
6 Repeats Hold and Pause
7 Chords Voicings

8 Divisi Dynamics

9 Articulations(1) Articulations(2)
10 Ornaments(1) Ornaments(2)
11 Score Layout Other Terms
12 Orchestral Score Finals Assignment
13 Lead Sheet Big Band Chart
14 Using Finale(1) Using Finale(2)
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Published Material

Both in Korean and English

Creative Guitar Book Series
Major Scales
Triads
Workbook #1 Notes and Intervals
Workbook #2 Triads and 7™ Chords
Workbook #3 Scales




Creative Guitar Book Series — Major Scales

CREATIVE GUITAR BOOK
MAJOR SCALES

written by

Steven Ohm

Introduction

The reason I wrote this series is that, as someone who plays the guitar to a certain extent, T
sometimes get stuck mu This is a common situation for guitarists. If you play only the
pentatonic scale from the beginning, you may get tired of that sound. and there may be times
when you want to play another style of music. Sometimes, you may feel like something is
missing with just the pentatonic scale.

This book can help you get out of that situation. It is a book based on my expericnec of
practicing alonc for a long time and teaching many students.

This book is more helpful for players who have some knowledge of music theory, ear raining,
and performance experience than for complete beginners. As it is writien to fit the guitar
instrument as much as possible, the examples should be easy to play on the guitar.

You cannot become a good performer overnight. You need to invest a lot of time, passion, and

effort. Also, i is important to have a good guide that can help you get out of difTicult situations.

As it did for me, T hope this book can be a good guide for you as well.

03, 2023 Steven Ohm

Cover art; Steven Ohm

Mode

You should know how to play each mode, but the most important thing is to know how it
and what feeling it gives. One fun practice method is to take one melody and play i
modes, changing the feel of the melody

G Major G Lydian
£ - = —_— - —_—
éi .,.',."’- o.-,.'""'"
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Aige === = —_—
& S 2 e,
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® be T 1= Phe o -

G Locrian

o —_—
: bere E=
G Jazz minor G Altered G7(b9.#9,#11,b13)
e Tl e
=== = st
S e,

Rhythm practice

At first, it's best to pr: :
various rhythms. Once you can play various rhythms, it's good to practice with music playing in
the background. One thing to pay attention to is the drummer’s sense of rhythm. While the sheet
venly divided cighth notes. each note played may vary for each performer.
alled "groove.” and it's good to listen carefully to this part and try to play along little by
better to practice with music played by a good drummer rather than MIDI

Therefore, it'

First check if it is a diatonic chord and if so, play using the chord tone and appropriate tension of
each chord. If it is not a diatonic chord. compare the melody's tension to the original scale and
create a chord scale to play




Creative Guitar Book Series — Triads

CREATIVE GUITAR BOOK
TRIADS

written by
Steven Ohm

Before we start

What is a triad?

A trind refe

1s to three notes stacked in intervals of three degrees. Depending on their relationship
to the tonic, triads are classi

fied s major, minor, augmented, or diminished

Perfect Sth Perfeet Sth
=
SE= e
Maj3rd Minded Mindrd Majded

If the first interval is a major third, it is called a major triad. If the first interval is a minor third, it
is called a minor triad. In a major triad, if the fifth interval from the tonic is an augmented fifth, it
remains a major triad. In a minor triad, if the fifih interval from the tonic is a diminished fifth, it
becomes a diminished triad. The intervals between each note must be three degrees (major or
minor third) for it to be considered a triad. If it deviates from this. it is not called a triad

adin

We can also use inversions to ereate variety and smooth voic

T

o

z
g2

Ist Inversion 2nd Inversios

Next, I have written the root position triads out. Since triads consist of three notes, we can group
them into sets of three (634, 543, 432, 321). | have already written the lowest note in each set. so
vou can explore the inversions and transpositions by moving the notes around to create different
chord voicings and explore different musical possibilities. | encourage you to experiment and
practice finding the inversions and transpositions of these triads on your own. It's a great way to
develop your understanding of chord structures and expand your musical ereativity.

Here is a mix of triads and quartal triads.
Mixed

===

The reason why these playing technigues work is because the:
with the established harmony and then deliberately moving away from it. If you were to begin by
playing outside of the established harmany from the start, it would generally be perceived as
incarrect or dissonant, Therefore, it's essential to initially play in accordance with the established
harmony and then use triads of other techniques 1o deviate from it before returning to

consonance.
By adhering o the established harmony initially, you creaie a sense of stability and familiarity
for the listener. This allows them to establish a tonal reference point and understand the
underlying harmonic coniext. When you subsequently deviate from the expecied harmonies
using triads or other methods, it creates . moment of tension, surprise, or dissonance, However,
when you resolve back 1o the consonant harmonies. it creates a satisfying and complete "out"
playing experience.




Creative Guitar Book Series — Workbook# 1
Notes and Intervals

About this book 2 Intervals

CREAI IVE GU I I AR BOOK Welcome to Creative Guitar Book: Workbook #1 — Notes and Intervals. Whether you're a Intervals refer to the distance between two pitches. These intervals can be classified based on
beginner exploring the complexities of music theory, or an experienced guitarist looking to their characteristics

deepen your understanding and improve your skills, this workbook is designed to be a
Wo RK B oo K # 'I comprehiensive companion on your guitar mastery journey Intervals
si 5 are the basic units of sound, and pitch represents the highness or lowness of each Closed interval Distance {HaHalf Closed inverted Open interval
No'.es and In"erVQ |$ note, Correct pitch creates harmony in melody and chords, effectively conveying emotions and step, W= whole step) interval

forming the diverse expressions 2 isical structures essential for music. Notes and pitch play U U o Oct.

acrucial role in determ ific style and atnosphere of music. serving as pivotal nisen nison - Octave ctave

clements for composcrs ing music and perfarm essing it. Therefore, notes and Min 2nd P Min 2nd - Ma) 7th Min oth

pitch are indispensable in music, determining its qual

This ook provides simple explanations to understand notes and pitch, followed by a hands-on Maj 2nd w Maj 2nd - Min 7th Maj 9th

approach by printing out the pages and draw them by hand. - - - T -
Min 3rd W 1TH Min 3rd - Maj 6th Min 10th

Thank you.

04/02/2024 Maj 3rd 2w Maj 3rd - Min 6th Maj 10th

Steven Ohm Per 4th 2W1H Per 4th - Per 5th Per 11th
Aug 4th 3w Aug 4th - Dim 5th Aug 11th
Dim 5th aw Dim 5th - Aug 4th Dim 12th
Per 5th 3W1H Per 5th - Per 4th Per 12th
Aug 5th aw Aug 5th - Dim 4th Aug 12th
Min 6th 4W Min 6th - Maj 3rd Min 13th
Maj 6th 4W TH Maj 6th - Min 3rd Maj 13th
Min 7th 5W Min 7th - Maj 2nd Min 14th
Maj 7th 5W1H Maj 7th - Min 2nd Maj 14th
Octave W Octave - Unison Unison

written by Intervals by distance

Steven Ohm Closed vl
In music. a "closed interval” typically refers to an interval that is relatively small and falls within
an oct: These intervals are often consonant and harmonious. For example, the interval of a
third (e.g.. C to Ey or a fifth (e.g., C to G) is considered closed because it fits within the range of
an octave.




reative Guitar Book Series — Workbook#?2

riads and 7"

CREATIVE GUITAR BOOK

WORKBOOK #2
Triads and 7th chords

written by
Steven Ohm

ords

About this book

Welcome 1o Creative Guitar Book: Workbook #2 — Triads and seventh chords. Whether you're a
beginner exploring the complexilies of music theory, or an experienced guitarist looking to
deepen your understanding and improve vour skills, this workbook is designed to be a
comprehensive companion on your guitar mastery journey

e three-note chords con:

ing of a rool, third, and fifth interval, forming the basic
theary. They serve as the foundation for chord
progressions, melodies, and harmonization in various genres

Seventh chords expand upon triads by adding a fourth note, the seventh, to the chord structure.
This extra note introduces additional color, tension, and complexity to harmonies, enriching the
musical texture and providing greater depth to compositions,

Both play a crucial role in jazz, blue
creating sophisticated chord progre:

and many other genres, serving as essential tools for

" " mprovisations, and arrangements. Understanding
triads and seventh chords enhances musicians ability o convey nuanced emotions, create
dynamic tension and release, and explore more advanced harmonic concepts

This book provides simple explanations to understand triads and seventh chords, followed by a
hands-on approach by printing out the pages and drawing them by hand.

Thank you.
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2 7" chords

rd that combines a triad with additional note called the Tth, whic

types of 7th chords, each with its own characteristie sound.

A Tth chord is a four-note ch
Tth interval abov root. T

erval,

Major 7th chord (maj7 or M7): Cmaj7 (C, E, G, B)

Augmented Major 7" chord (Maj#5): Cmaj#s (C. E. G#. B)
Dominant 7th chord (7): C7 (C. E. G. Bb)

Minor 7" chord (min7 or -7): Cmin7 (C. Eb, G, Bb)

Minor 7b3 chord (min7h5 or -7b5); Cmin7h3 (C, Eb., Gb., Bb)
Minor Major?" chord (minMaj7 or -M7): CminMai7 (C, Eb. G, B)
Diminished 7th chord (dim7 or 07): Cdim7 (C. Eb, Gb. Bhb)
Augmented 7" chord (aug? or +7): Caug7 (C, E, G, Bb)

band arranging and guitar voicings, which has the

Drop 2 voicing is used for jazz comping,
most usage because it is easier to play the chords on the guitar, Drop 2 voicings are a w
arranging 7th chords where the second-highest note in the chord is “dropped” an octave lower.

Cmaj7-G.C.E.B
Cmaj#s - G£, C,
C7-G.C.E.Bb

Cmin7 - G, C. Eb. Bb
Cmin7b5 - Gb. C, Eb, Bb
CminMaj7 - G, C. Eb, B
Cdim7 - Gb, C, Eb, Bbh
Caug7 - G, C, E, Bb

And as same as the triads, each chord can have an inversion.

Tth chords

Ist iny 2ol inv
iSTR SR

Close
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About this book

Welcome 1o Creative Guitar Book: Workbook #2 — Triads and seventh chords. Whether you're a
beginner exploring the complexilies of music theory, or an experienced guitarist looking to
deepen your understanding and improve vour skills, this workbook is designed to be a
comprehensive companion on your guitar mastery journey
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About this book

Welcome to Creative Guitar Book: Workbook #3 — Scales. Whether you're a beginner exploring
the complexities of music theory, or an experienced guitarist looking to deepen your
understanding and improve your skills. this workbook is designed to be a comprehensive
companion on your guitar mastery journey.

A scale is a sequence of musical notes arranged in ascending or descending order by pitch
. harmonies, and compositions. Here are a few
s that we will be covering.

ales serve as the foundation for melodis
examples of

Modes are scales derived from the “Parent Scale™, which is the Major, Harmonic minor and Jazz
minor scales by starting on different degrees of the scale. Each mode has a unique sequence of
whole and half steps. giving it a distinct sound and character.

Pentatonic scales are made up of 5 notes. Both Major and Minor pentatonic scales are used
frequently.

Symmetrical scales have a same pattern between the notes. Whole note/Half note diminished.
Half note/Whole note diminished and Whole tone scale which each note is a whole tone apart.

Chromatic scale is where we play all the half notes which are 12.

Studying scales is very important. Not only does it improve your finger’s dexterity. but it is also
a vital part of the harmony. If you want to improvise over a change? You will need to learn the
scales and use it at the right moment.

Scales are like learning the alphabet before forming words and sentences in a language. The
more fluent you are with scales, the more freely you can express yourself musically!

Thank you.
03/29/2025
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